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STEPHEN KING: ARCHETYPE OF JEWISH MIND POLLUTION 


The author Stephen King is and was throughout his literary career an operative of the cabal put into 
that position and given maximal media acclaim so that he could spread the mental virus of his cabal's 
destructive creed. 


Specifically during the generation when he was at his peak (the later seventies to the early nineties) the 
baby boomers were raising their children and had formed marriages and had developed themselves in their 
careers ceasing to be purely dissolute hippies and had become converted to yippies through the incentive of 
the glitter of gold. This was the peak of the 'me' generation and the cabal at this time was putting forth as much 
destructive media content as they could with the malicious deliberately contrived plan to genocide the white 
race through the following means: 


1) reduce the birth rate; 


2) encourage a purely self-serving hedonistic ideology centered around the libidinal economy "maximizing 
pleasure, minimizing pain"; 


3) ultimately as a consequence of 1) and 2) to destroy the nuclear family, the foundation of the continuance of 
the white race as a whole, their 'end game’. 


The cultural creations of such things as 'Cheers'; "All in the Family"; "The Simpsons"; "WKRP in 
Cincinnati"-the list goes on, were designed as propaganda vehicles to encourage the baby boomers to adopt 
the behavior of the characters in those venues and to act out in real life in their own lives the melodrama put 
forth in the movies and on t.v from t.v series like Dallas,etc. 


The women were targeted with a feminist message: "Proove that you have nothing to proove" and 
generally act up and seek to dominate the men, cutting off their balls and obstructing their role as a leader and 
hero figure of the family unit disempowering and emasculating them and driving them into the bar and a 
lifestyle of hedonistic indulgence. 


Of course the males' programming was equally destructive on the basis of an Archie Bunker or a Homer 
Simpson, a fun in the sun type of devil may care fellow whose carousing in all too many cases led to the 
destruction of the nuclear family through deadbeat dadism, divorce and childern who ended up growing up 
without a father figure, mama's boys who were inept and incapable of playing a role in the competition for 
dominance in the rat race of the jew world order. 


Stephen King comes on the scene just as this culture was beginning and injects his Freudian 
psychodrama in literary form into the consciousness of the goyim which presumably was his intention and that 
of his cabalistic handlers: to instill in the mind a virus which would replicate virally and vector into the younger 
generations who would have instilled in their mind a similar psychodrama of Freudian lunacy wanting to be 
overly close to their mother (though perhaps not in any sexual way but in that of the dependency of a chick in 
relation to a mother hen) and a maniacal hostility to their father (which hostility was understandable given the 
deadbeat dadism and hedonistic selfishness the parental figure embodied and gave his own children to 
understand was largely a vice). 


The works of King centered around relationships in large part against the background of ghouls and 
ghosts which imparted to the reader a thrill of psychodrama that perhaps helped to enforce through exitation 
the self-destructive memes or tropes King was imparting in his works. An example of this Freudianism is very 
evident in King's earliest works specifically "Rage" which portrayed a youth who was disillusioned with the 
world of the late sixties and early seventies and who became sufficiently disgruntled to 'act out' his 
disatisfaction through shooting up his school. 


Of course this was also predictive programming for alleged mass shooters and was deliberately created 
for this purpose as well: to create in the popular mind, the notion that such things would and could happen and 
that the cause of these events was some mystical magical psychological defects which of course were according 
to the sterotype typically common in white males, the usual suspect and target of the jewish cabal King also 
portrayed instances of female blowups also, usually in connection with relationships such as in the book "Rose 
Madder", and females being an empowered villain though only because of their christian nature such as in 
Dolores Claiborne, further stigmatizing and psychopathologizing christianity in King's typically jewish luciferian 
manner. 


The abnormal psychological development of Charlie Decker in "Rage" is attributed to a quasi-sexual 
oedipal complex which he had developed in his relationship with his mother in youth and which recapitulated 
itself in his attempts at normal sexual activity in his teen years as a grass smoking hippy though even there he is 
portrayed as a marginal/peripheral figure who exists as a loner which is of course causally explained in an 
implicit way as a result of his 'oedipal complex". 


Thus an association is created in the mind of the reader between mystical psychological processes and 
violence thereby universalizing violence and even particularizing it, tying it to the white male and at the very 
least scapegoating white males such that all of the non-white violence caused by any and every being but white 
males would be directed towards the white. 


Perhaps this was one of the motivations of the cabal as it is in so many pop cultural venues from 
around this time such as 'robo cop' wherein, in the blackest and worst crime ridden city in America the Real 
criminals aren't black but white and a jewish robocop works with blacks to fight against them inverting the 
reality in the public mind. The jewish actor Charles Bronson also, in the series 'Death Wish' strikes out in 
stererotypical jewish vengefulness against white gangland (which of course never existed given that the higher 
levels of organized crime were always jewish, the 'mishpuka'; kosher nostra). 


Thus the meme of white male criminality and white male psychopathology is planted into the popular 
consciousness. King would later go on to retract his book but this during the Columbine shootings which was 
yet another false flag event perpetrated by the cabal and both teenage shooters were jewish and anti-white, 
not white or 'white suprmacists' as they were stigmatized by the media. 


King was quoted at this time to deliberately draw an association between Columbine (which entailed 
multiple black ops shooters) and the story "Rage", such that the story and its memes received the facade of 
confirmation in real life through the psyop of Columbine: a literary psyop claiming to cause a false flag psyop in 
physical reality when both were contrived and false from their inception. 


Thus we can see that King is/was an operator of the cabal and that his works served the purpose of 
stigmatization of white males as unstable and dangerous and thus an object of suspicion that 'the good’ people 


of society: females; non-whites and jews had to be watchful of as the white male complex and problematical 
psychology could result in any threaening and harmful behavior to the 'innocent' aforementioned. 


In terms of self destructiveness of the nuclear family we have King repeating in his "Roadwork" under 
the pseudonym Richard Bachman the tense relations that exist between the man, a hard-working, older middle 
aged man-one of the semi-responsible conservative types whose family life was torn apart through his 
obsession with his son who had been killed in an accident which was so far as the author can recall, attributable 
to himself and his moment of negligence. 


Accordingly the father was racked with guilt for the period recorded in the novel leading to his divorce 
and his wife couldn't endure his obsesive nature and his loss of position from his job which reduced his socio- 
economic status in her eyes imputing to the white woman a golddigger motivation and the man a 
defectiveness, an impotency in performance. 


King here presents the figure or archetype if you will of the feminist, cold-hearted ball-cutter woman 
who lives to attain and maintain a certain socio-economic status and would have a willingness to sacrifice her 
relationship rather than to endure a loss thereof thereby creating the impression in the reader of a male victim 
who is alone in the world and who, because of the economic forces that inhibit his world's continuance (OPEC 
and the oil crisis that occured at this time) is unable to continue in this world which has all but fallen apart 
around him and must attempt to strike out in revenge through force against the municipality which wishes to 
bulldoze his house and compensate him for its value, taking away the memories of his personal life and 
tradition in the name of 'progress'. 


He rejects this through pretending to go alone with it as a means of preparing for his strike-to blow 
himself and the roadwork up as the latter represents the economic forces of capitalism which have largely 
ruined his life-his house also being the concrete embodiment of his dead son's memories which 'the system' 
threatens to destroy. 


The take home message here of course is that in a world gone mad the lone man has no recourse but to 
go mad and take poetic justice into his own hands thus inculcating in the mind of the white male reader a sense 
of heroism as he interiorizes the behavior of the character and a sense of the danger of the white male into the 
mind of readers not white and male (females,etc.) thereby lending further credibility to whatever events were 
alleged to have occured during this time or shortly after such as at Jonestown. 


Incidentally "The Turner Diaries" was also written at this time which lends suspicion to the author 
William Pierce's affiliation with the cabal and whether he was not a party to these activities himself. 


Thus more negativity related to family life is introduced into the popular mind. "The Shining" which was 
written around this time and the movie which accompanied it further undermined the mental soundness of the 
white male in the mind of the audience portraying it as unstable and potentially of a violent caste able to erupt 
in acts of aggression through eg. violence against women and children and disruption of and incapacity to 
maintain, the stability of the nuclear family owing of course to the dark and hidden corners of the mind of the 
white male who is a perpetual problem that only all of the forces of society unified against him can solve. 


In the Bachman books another short story "The Long Walk" is presented serving as yet another vehicle 
of psychopathologization of the white male conveying the impression through a contest which is a rite of 


passage for young males of sado-masochism; a competition called 'the long walk' in which the male youth 
volunteer to walk for as long as they can with others amongst whom only the victor survives those who fail to 
continue the walk being gunned down by a military detail who accompanies their rite of passage, the winner 
being the lastman standing. 


The notion conveyed of course is that anyone who would volunteer for and support such a behavior is 
necessarily a sado-masochist and mentally ill implicitly condemning heroic acts of self-sacrifice as a sign of 
mental illness and presenting such acts as being undergone by almost exclusively white males within the 
context of a white male dominated quasi-futuristic militarized society.Thus we see the stereotypical jewish 
slander of white males and their heroic and virtuous (in the Aristotelian sense) societies. 


However females are also not exempt from judgement in King's works though typically portrayed as the 
cabal had intended, the feminist archetype they had desired to construct being a righteous self-server and 
victim of hetersexual white male abuse or the systemic oppression of a white male society which they justifiably 
rebelled against. 


In the case of "Rose Madder" the oppressed and abused wife righteously murders her husband; in that 
of "Needful Things" Leland Gaunt, a charming gentleman entices females with the object of their lust, eg. Elvis 
glasses that grant sexual exitement through magic and the cure of a harworking woman's suffering injury-but 
for a price, which implies that though they are victims, they are nontheless complicit in blameworthiness as the 
price they must pay entails a harm to another thus serving themselves before others. 


This trope conveys the notion of a tension of relations between women and the 'Other' and within 
themselves, an inner struggle between their self-seeking egotism and their failed altrusim thus implicitly 
aspersing females while playing up to their victim complex and amplifying theri self-understanding as a victim 
and encouraging them to rebel against the 'Other' (white male patriarchy) over and against their own better 
interest, convincing them that their interest lies with themselves and not with the collective as a whole. 


Further stigmatization of the Traditionalist worldview and the white male patriarchy is put forth in such 
stories as "Children of the Corn" and "The Deadzone". The former portrays the stereotype of the backwoods 
simpleton, a right wing christian in this case a group of youth, who are bound to a fanatical creed of the ‘letter 
of the law", of christianity in its most fundamentalist nature, or course perverted by the ignorance and illiteracy 
of white youth such that the value system of christianity becomes associated with backwoods primitivism and a 
violent psychopathology of murder and propitiation of idols (‘the watcher between the rows' in the story). 


"The Dead one" similarly portrays a backwoods populist politicians in the midwest attempting to 
castigate liberal values and of course portrays him in the most stereotyped manner as a violent minded and 
bigoted simpleton in contrast to the erudite enlightened yuppie whose wife leaves him for a richer lawyer 
because the yuppie had a brain tumour which enabled him to have all manner of psi powers. This again 
stigmatizes the woman as a gold digger, a self-interested egotist and disloyal traitor and the man (possibly a 
fictional representation of King himself, a jew) as a victim though feeble and weak, whiile the white male 
populist grassroots politician is strong and poweful but only in a brute physical form and thus again is posited as 
dangerous and a threat to the enlightened and progressive society. 


Throughout King's works the hackneyed Freudian tropes of Oedipal complexes, inner tensions and 
latent psychological defects and quirks are presented as hallmarks of heterosexual white normality and this as a 


literary weapon employed to create negative regard for the white family, and the white race as a whole. No 
white is spared King's psychopathologization-from children (Charlie Decker) to men (the figure of 'the major' in 
"The Long Walk"; the politician; the disgruntled husband) to women (the gold digger; the floozy; the spoiled 
materialist and the anal retentive christian)-all are given the axe just as Jack in "The Shining" gave the axe to his 
own wife and child. Such is the fate the jew has in store for the white race and which Stephen King's morbid 
psychodrama thrillers well exemplify and set the stage for as a literary weapon of demoralization 


